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Showcase of myriad themes 
FEST Yaksha, organised by Isha Yoga Foundation, held at Velliangiri Hills, Coimbatore, brought 
both artists and rasikas together. 
Ut GANAPATHY 

Y
AKSIIA. It fead of music 
and dam.-c organised by 
Isha foundation at ih 
headquarters in VeI­

Iiangiri hi lls began with a 
breathtaking Kathak dance 
reci tal uf Aditi Mangaldas 
and troupe of Drishtikon 
Dance Jo'oundation. The Un­
charted Seas - the search fo r 
the intangible - exemplifying 
quest to look for fixed points 
either In ourselves or take life 
as It challenge in Ule external 
universe was reflective of her 
innate urge to txplore the 
space around bcr. Her C(ln­
cems of large Images oullide 
her physical being could be 
felt throughout the dance re­
cital. J. Krishnamurthi's con­
cept of without? Within'! or 
With? was C(Invt:yed by her 
superb dance taking the audi­
ence to a different level orthe 
Shelleyall \.'O IICCpt. 

'Comdon of Light' of 
Bhartcndu Harischandrn was 
11 rhythmic. prtllentation of 
how a seekcr lands himself in 
it- I'e aim of effulgence in his 
innermost being aitl.!r mak­
ing sincere "'!tempts. No 
heart can conceive Meera­
bai's wonderment at the end 
of her search for truth and 
Jush Malihalmdi 's rarefied 
experience conveyed bril­
liantly through Aditi '~ ~wift 
and fast swirls and abhinaya. 
She displayed her sense uf 
rhythm and solid nritta in 
portrayingJalalludin liumi'. 
m~ticism with full of bhava 
and emotion. With her 'pow­
erful feminine presence on 
the stage Aditi Mangaldas 
showcased her artistry by hcr 
theermanams. body language 
and jatis in Kabir. The 'Ulti­
mate search fot the Essence' 
was a litt ing finale to her at­
tempt to transform poelry 
into images and emotions. 
Conceived and choreo­
graphed by Adlti , the cos­
tume design and colours 
were refracUon~ ofbhava ap­
propriate to rhythm and am­
bience to achieve the 
transformation of the indi­
vidu(\l soul. 

WINSOME PRESENTATION: (Clockwisefrom top left) Acli; Mal/yo/ados and troupe,. Priyadursini Govind,. N. Rujam and team and SIIil'kumar Sharma_ 

Conceived and choreo­
graphed by Aditi MangaJdas, 
the orchestra included Yo­
gelh Gangani (tabla), Maha­
vir Gang:tni (pakhwaj), 

Ayyub (Sarangi), t:handresh 
Pandey (vocal) and Vinod 
Gangani (vocal and harmo­
nium). Besides Aditi, the 
cast included Gauri Diwa­
kar. Anindita Acharjee. 
Dhcerendra Tiwari, R.1cha­
na Yadav. Piyush Chauhan 
and Jyuti Munro!. 

It was a pleasant experi­
ence tu listen to nn impres­
sive performance uf 
ShivkulII llr Sharma on the 
santoor to the accompani­
ment of Ani ndar Chatterjee 
on the tabla on the second 
day of the fest. The artist's 
exquisite presentation of 
raag Jinjoti CllSt a spell on 
the listeners. The medita­
tive quality of music was in 
tune with the spiritual am-

bience of the Isha yoga 
centre. The next number 
from the Himalayan folklore 
in raag Pahadi augured well 
fo r a rasa-filled experience. 
The audience was spell­
bound hy the rain of notes 
emanating from his instnl­
ment. Anindar Chatterjee 
on the tubla provided 
matching tonal and rhyth­
mic support. 

daughter Sangeetha Shankar 
and granddaughters fulgini 
and Nandln! - showcased 
their mastery over \xIth 
Camatie and Hindusta ni 
styles at the Isha Cele~tial 

festival of music and dall\.'C. 
They were accompanied by 
Ojas Yogesh I\diya on the 
tahla. 

The trio captured the nu­
ances of the rag.1S and the 
melodic charm of the num­
bers which they played. The 
meditative mood of Yarnall 
Kal)'llll (Kalyulli ill Clltnalic 
mUlllc) gathered momentum 
and the artists showed the 
difference l>elween the r;l­

; 

four notes in the 
' s~ 

Desh 

in lIindlllltnni i 
hairavi ill Carnatie. The 

young siblings deserve ku­
dos for their deft bowing. 

Ustad Sayeeduddin Dagar 
entertained the lI;udience 
with Dhrupad music. Ills 
winsome presentatioll of a 
twelve-beat composition in 
Khambodi stll;rting with a 
Ganesa sthuti rollowed an­
other number In raag Ch"n­
drakauns, which had polish 
and was characterised hy 
phrases of seamless qUality. 
He was accompanied by 
Mohan ~n ~Il.r/lla all 
the tabla. 

Priyadarsini GovuuJ lind 
Anjana Anand presented 'Si­
vanai Patri' which eulugi~ed 
the attributes of Siva, drawn 
from the lives of Sambandar 
and Thinlnavukk.1rasar. AI-

ter the invocatory item on 
Lord Dakshinamurthi, Pri­
yadarsini explored the 
Ihringatll ratam in ' Inda 
Siddhar '!'\lara. 'Kuyile I1am 
Kuyile' relating to Gnana­
s3mbandar Willi depicted by 
Anjana with sensitivity and 
malurity. The free flowing 
arn! movements, meticu­
lously executed postures 
and quick chnnges in ex­
pressiuns of hoth the danc­
ers were arresting. 
Priyadatlini '~ 'Aaraar Aa­
saippadaar' (MuthuThandll­
vllr) portrayed wonder and 
surrender. Allehored by 
Gown lIamanarayan, her 
preCatory observations were 
couched In a racy style 
punctuated with humour. 

The orchestra included Sa­
vitha Narasimhan (Vocal), 
Murati (violin), Sakthivel 
(mridangam) and Balak­
rishnan (nattuvangam). 

The flute redial of Pt. 
Hariprasad Chaurasia, wh~ 
was accompanied by Yogesh 
on the tabla and Bhawanl 
Shankar (pakhwa,J). was 
unique for more re3S0IU 
than om:. Hi5 renditiun of II 
devotional composition 
welcoming the moon in 
Bhoopali with nn a1IlP and 
jhod driplted in melody. 
The jap taal of tell beats 
and the succeeding Dwija­
vanti had soulful Hinduslat 
ni ftavour. The concluding 
items in DUl')i'a and Pahadi 
were mesmelising. 


